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Unit 1: Defining AestheƟcs 
Short QuesƟons: 
 
Q. Plato (Nov 24) 
Ans. Plato believed that beauty is an objecƟve truth, exisƟng in the realm of ideal forms beyond 
physical reality. He considered art as an imitaƟon of nature, which itself is an imitaƟon of the ideal. 
 
Q. Aristotle (Nov 23) 
Ans. Aristotle viewed beauty as present in order, harmony, and proporƟon. 
He emphasized the purpose of art as catharsis—cleansing emoƟons through imitaƟon of real-life 
experiences. 
 
Q. Existence of GOD (Nov 23) 
Ans. AestheƟc philosophy oŌen links the existence of God with the ulƟmate source of beauty and 
perfecƟon. 
Some theories claim divine creaƟon reflects aestheƟc order and harmony in the universe. 
 
Q. True beauty (Nov 23) 
Ans. True beauty is oŌen defined as eternal, universal, and linked to inner virtues rather than outward 
appearance. 
It transcends physical forms and reflects truth, goodness, and moral harmony. 
 
Q. Taste (Nov 23) 
Ans. Taste refers to an individual’s aestheƟc judgment and sensiƟvity to beauty and art. 
It is shaped by culture, experience, and educaƟon, and varies from person to person. 
 
Long QuesƟons: 
 
Q. Plato's view is that true beauty is not of this world. Exemplify (Nov 23) 
Ans. Plato believed that true beauty does not reside in the physical world but exists in a higher, 
unchanging realm of ideal Forms. According to him, what we perceive as beauƟful in the material 
world is only a shadow or reflecƟon of a perfect, eternal beauty. For example, a beauƟful painƟng or 
a sunset may appear aestheƟcally pleasing, but its beauty is fleeƟng and imperfect. Plato suggests that 
true beauty can only be grasped through intellectual reasoning, not through the senses. An example 
of this is the concept of love in his work Symposium, where he describes a journey from physical 
aƩracƟon to a person’s beauty to the appreciaƟon of beauty in all things, ulƟmately reaching the “Form 
of Beauty” itself—pure, eternal, and universal. Hence, beauty in this world only points toward a more 
perfect beauty that lies beyond physical existence. Plato’s philosophy inspires arƟsts and philosophers 
to see beauty not just in form but in truth and goodness, suggesƟng that the essence of beauty lies in 
the eternal, not in the temporary. 
 
Q. Do you believe that beauty is subjecƟve or objecƟve? (Nov 24) 
Ans. The debate over whether beauty is subjecƟve or objecƟve has long intrigued philosophers and 
arƟsts. In my opinion, beauty is both subjecƟve and objecƟve. SubjecƟvely, beauty lies in the eye of 
the beholder. People’s experiences, cultures, and emoƟons influence what they find beauƟful. For 
example, a piece of modern art may evoke deep emoƟon in one person while appearing chaoƟc to 
another. This shows that percepƟon plays a crucial role in defining beauty. However, beauty also has 
objecƟve elements. Harmony, symmetry, proporƟon, and balance are universally acknowledged 
aspects that oŌen define aestheƟc appeal. A perfectly symmetrical face, a balanced painƟng, or a well-
structured poem is usually admired across cultures. Therefore, while personal preference plays a vital 
role, certain principles of design and form contribute to a shared sense of beauty. In conclusion, beauty 
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cannot be limited to either subjecƟvity or objecƟvity—it exists as a fusion of both. Our personal 
reacƟons are guided by universal elements, making beauty a complex interplay of internal emoƟons 
and external structure. 
 
Q. What gives an object aestheƟc value? Is an object sƟll art if it features excellent design and 
composiƟon yet serves no significant social funcƟon? (Nov 23) 
Ans. An object’s aestheƟc value comes from its ability to evoke emoƟonal, intellectual, or sensory 
pleasure through its form, color, balance, harmony, and meaning. Features such as symmetry, contrast, 
rhythm, and craŌsmanship enhance an object's visual appeal. However, aestheƟc value also depends 
on context and interpretaƟon—what one culture or individual sees as beauƟful or meaningful, another 
may not. Now, regarding whether an object is sƟll art if it lacks a social funcƟon: yes, it is. Art doesn’t 
need to fulfill a social purpose to be considered valuable or meaningful. A painƟng that purely 
celebrates color or shape—like an abstract composiƟon—may not serve any clear social or poliƟcal 
role, yet it engages the viewer and sƟmulates emoƟonal or intellectual responses. ArƟsƟc value can 
exist independently of uƟlity. While socially funcƟonal art—such as protest art or cultural storytelling—
is essenƟal, non-funcƟonal works sƟll contribute deeply to our aestheƟc and imaginaƟve experiences. 
In essence, art’s value doesn’t depend solely on its funcƟon but also on its ability to communicate, 
inspire, and resonate with human sensiƟvity, regardless of purpose. 
 
Q. Explain the characterisƟcs of surrealism. (Nov 23) 
Ans. Surrealism is an arƟsƟc and literary movement that emerged in the early 20th century, primarily 
led by André Breton. It aimed to unleash the unconscious mind and merge dreams with reality. 
Surrealist works oŌen feature unexpected juxtaposiƟons, bizarre imagery, and irraƟonal scenes that 
defy logical explanaƟon. One key characterisƟc is the emphasis on automaƟsm—a process of creaƟng 
art without conscious thought, allowing the subconscious to guide the hand. Dream-like visuals, 
disjointed narraƟves, and distorted figures are common. ArƟsts such as Salvador Dalí, René MagriƩe, 
and Max Ernst used melƟng clocks, levitaƟng figures, and surreal landscapes to represent psychological 
states and suppressed desires. Surrealism was influenced by Sigmund Freud’s psychoanalyƟc theories, 
especially regarding dreams and the unconscious. The movement also opposed raƟonalism and 
tradiƟonal arƟsƟc norms, seeking instead to provoke emoƟonal or subconscious reacƟons. In 
literature, surrealism used free-associaƟon, stream-of-consciousness, and poeƟc absurdiƟes. 
UlƟmately, surrealism aims not to depict reality as it is, but to liberate imaginaƟon and explore deeper 
truths hidden beneath the surface of everyday life. 
 
Q. DifferenƟate tragedy and tragic comedy. (Nov 23) 
Ans. Tragedy and tragicomedy are two disƟnct dramaƟc genres with differing emoƟonal tones and 
outcomes. Tragedy focuses on serious, oŌen sorrowful themes, usually involving a noble protagonist 
who suffers a downfall due to a personal flaw (hamarƟa), fate, or moral weakness. Tragic plays like 
Shakespeare’s Macbeth or Othello end in catastrophe, evoking pity and fear. The aim is catharsis—
purging of emoƟons through witnessing the hero’s suffering. 
In contrast, tragicomedy blends elements of both tragedy and comedy. While it may feature conflict, 
hardship, and tension, the tone is less bleak, and the outcome is more hopeful or ambiguous. In 
tragicomedies, tragic events may be interrupted or resolved by humorous episodes or unexpected 
twists, and the ending is oŌen non-tragic or mixed in emoƟon. Shakespeare’s The Merchant of Venice 
and BeckeƩ’s WaiƟng for Godot are examples of tragicomedies. These plays reflect the complexiƟes 
of real life, where joy and sorrow coexist. In summary, while tragedy emphasizes downfall and evokes 
sorrow, tragicomedy mixes emoƟonal extremes, oŌen leaving the audience thoughƞul yet relieved 
rather than devastated. 
 
Q. “Disagreements about the aestheƟc value or social relevance of a piece of art are common”. Discuss. 
(Nov 23) 
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Ans. Disagreements over the aestheƟc value or social relevance of art are common because art is 
subjecƟve and oŌen open to mulƟple interpretaƟons. What one person finds beauƟful, meaningful, 
or socially powerful, another may find unappealing, trivial, or even offensive. These differences arise 
due to varying cultural backgrounds, personal experiences, values, and aestheƟc sensibiliƟes. 
For instance, abstract or modern art may be praised by some for its innovaƟon, while others may 
dismiss it as meaningless. Similarly, socially criƟcal art—such as protest murals or poliƟcally charged 
films—can be seen as empowering or disrupƟve depending on the viewer's stance. Art’s purpose can 
range from pure aestheƟc pleasure to deep social commentary, leading to diverse opinions. 
Moreover, art constantly evolves, challenging norms and boundaries. A piece that was once considered 
controversial may later be celebrated as groundbreaking. The role of criƟcs, media, and academic 
discourse also shapes public percepƟon. In essence, these disagreements highlight the dynamic 
nature of art—its ability to provoke thought, quesƟon beliefs, and spark dialogue. Rather than being 
a flaw, such disagreements enrich the arƟsƟc experience and reflect the plurality of human thought 
and expression. 
 
Q. How important is the historical context in understanding the meaning and significance of a piece of 
art? (Nov 24) 
Ans. Historical context plays a crucial role in understanding the meaning and significance of a piece of 
art. Art does not exist in isolaƟon—it reflects the Ɵme, culture, poliƟcs, and social condiƟons in which 
it was created. By studying historical context, viewers can gain deeper insights into an arƟst’s 
intenƟons, the symbolism used, and the message being conveyed. 
For example, Francisco Goya’s The Third of May 1808 is not just a dramaƟc painƟng; it’s a powerful 
reacƟon to the horrors of the Napoleonic wars. Similarly, Picasso’s Guernica becomes far more 
impacƞul when one understands the brutal bombing of a Spanish town during the Spanish Civil War. 
Without context, viewers may miss the emoƟonal or poliƟcal significance embedded in the work. 
AddiƟonally, knowing about the prevailing art movements, societal values, and technological advances 
of the Ɵme can help explain the stylisƟc choices of the arƟst. Even subtle details, such as clothing or 
objects in a painƟng, carry meaning when viewed through a historical lens. Thus, context allows us to 
move beyond surface aestheƟcs, connecƟng more profoundly with the themes, emoƟons, and 
purpose behind a work of art. 
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Unit 2: History of Indian AestheƟcs 
Short QuesƟons: 
 
Q. Dhavni Theory (Nov 23) 
Ans. Dhvani Theory, proposed by Anandavardhana, emphasizes the suggesƟve power of poetry where 
the implied meaning (dhvani) transcends the literal. It is central to classical Indian aestheƟcs and 
evokes rasa (emoƟons) in the audience. 
 
Q. Bharatmuni (Nov 23) 
Ans. Bharatmuni is the ancient sage who authored the Natyashastra, laying the foundaƟon of Indian 
dramaturgy and aestheƟcs. He introduced the concept of Rasa and eight fundamental emoƟons in art 
and performance. 
 
Q. Assemblage (Nov 23) 
Ans. Assemblage in art refers to creaƟng three-dimensional composiƟons by puƫng together found 
objects. It challenges tradiƟonal boundaries and is oŌen used to evoke abstract or layered meanings. 
 
Long QuesƟons: 
 
Q. What is Natya Shastra? (Nov 22) 
Ans. Natya Shastra is an ancient Indian treaƟse on drama, dance, and music composed by sage Bharata 
Muni. It is considered the foundaƟonal text of Indian performing arts and aestheƟcs. Believed to be 
wriƩen between 200 BCE and 200 CE, the text comprises 36 chapters and over 6,000 verses in Sanskrit. 
Natya Shastra provides comprehensive guidance on every aspect of theatrical performance—stage 
design, costumes, gestures, expressions, music, and dialogues. One of its most influenƟal contribuƟons 
is the Rasa Theory, which explains how performances evoke emoƟonal responses in the audience. It 
idenƟfies eight main emoƟons (rasas) like love (Shringara), sorrow (Karuna), and heroism (Veera). The 
treaƟse outlines four types of acƟng (Abhinaya): physical, verbal, emoƟonal, and visual. The purpose 
of drama, according to Natya Shastra, is both educaƟonal and entertaining, blending moral values with 
aestheƟc pleasure. It emphasizes harmony between the performer and the audience. The text serves 
as a spiritual and philosophical guide, treaƟng art as a divine acƟvity that reflects human life and 
emoƟons. Even today, Natya Shastra remains vital to classical Indian art forms like Bharatanatyam, 
Kathakali, and Sanskrit theatre. 
 
Q. Discuss the contribuƟon of Bharatmuni to AestheƟcs. (Nov 23) 
Ans. Bharatmuni, the legendary sage, made a monumental contribuƟon to Indian aestheƟcs through 
his authorship of the Natya Shastra, which remains the oldest surviving text on performance art. His 
work unified various art forms—music, dance, and drama—into a single aestheƟc discipline. One of 
his greatest contribuƟons is the Rasa Theory, which idenƟfies how art evokes emoƟons in its audience. 
He introduced eight primary rasas or emoƟonal essences, later expanded to nine. These include 
emoƟons like love, valor, anger, and wonder. Bharatmuni also formulated the Abhinaya system, 
explaining four kinds of expressions: physical gestures (Angika), speech (Vachika), costume and 
makeup (Aharya), and inner feelings (SaƩvika). These became foundaƟonal to Indian classical 
performance. By viewing drama as a sacred and educaƟonal acƟvity, Bharatmuni elevated art from 
entertainment to a spiritual experience. He also included detailed instrucƟons on stage design, music, 
actor training, and audience percepƟon. His influence extended beyond theatre to Indian literature, 
sculpture, and dance. Bharatmuni’s work created a holisƟc aestheƟc framework that blended sensory 
experience with ethical and philosophical thought. His contribuƟons laid the foundaƟon for centuries 
of arƟsƟc theory and remain relevant in contemporary discussions on aestheƟcs. 
 
Q. List ten landmarks in the history of Indian AestheƟcs. (Nov 22) 
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Ans.  
1. Natya Shastra by Bharatmuni – The earliest and most comprehensive text on drama and 

aestheƟcs. 
2. Rasa Theory – Introduced by Bharatmuni, expanded by Abhinavagupta to include emoƟonal 

responses in art. 
3. Dhvani Theory by Anandavardhana – Emphasized the power of suggesƟon in poetry and 

literature. 
4. Alankara Shastra – A body of work focused on rhetorical and ornamental aspects of poeƟc 

expression. 
5. VakrokƟ Theory by Kuntaka – Highlighted the importance of figuraƟve language in aestheƟcs. 
6. Auchitya Theory by Kshemendra – Proposed appropriateness as the core principle in aestheƟc 

judgments. 
7. Abhinavagupta’s Commentary on Natya Shastra – Deepened the understanding of rasa and 

audience experience. 
8. Kalidasa’s Literary Works – Demonstrated ideal poeƟc expression and aestheƟc beauty in 

drama and poetry. 
9. BhakƟ Movement AestheƟcs – ShiŌed focus from classical form to emoƟonal devoƟon 

through music and poetry. 
10. Modern ContribuƟons by Tagore and Coomaraswamy – Globalized Indian aestheƟcs and 

emphasized spiritual values in art. 
These landmarks shaped Indian art, literature, and performance, making aestheƟcs both a scholarly 
and spiritual pursuit. 
 
Q. What were the main contribuƟons of Bharata Muni's Natyashastra to Indian aestheƟc thought? 
(Nov 24) 
Ans. Bharata Muni’s Natya Shastra revoluƟonized Indian aestheƟc thought by providing a structured, 
philosophical, and technical framework for the performing arts. One of its most impacƞul 
contribuƟons is the Rasa Theory, which explains how specific emoƟonal states are evoked in audiences 
through arƟsƟc performance. He defined eight fundamental rasas, such as Shringara (love), Veera 
(heroism), Karuna (compassion), and Adbhuta (wonder), which later expanded to nine. Bharata also 
introduced the four-fold concept of Abhinaya (expression): physical, verbal, emoƟonal, and costume-
based, to guide how actors should communicate with their audience. The Natya Shastra discusses 
every element of performance—from stage design, lighƟng, and music to the role of the audience. 
Bharata emphasized the educaƟonal and spiritual role of theatre, believing it should teach moral 
values while providing entertainment. He considered art a divine creaƟon, linking human emoƟons 
with cosmic order. His work established drama as a medium of knowledge and self-realizaƟon. By 
blending philosophical concepts with arƟsƟc pracƟce, Bharata Muni laid the foundaƟon for centuries 
of aestheƟc development in India. His theories remain relevant in Indian classical arts and influence 
even modern interpretaƟons of performance and cinema. 
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Unit 3: Nine Types of Rasa 
Short QuesƟons: 
 
Q. Rasa (Nov 22) 
Ans. Rasa means "essence" or "flavor" and represents the emoƟonal response evoked in the audience. 
The Natyashastra idenƟfies nine Rasas like love, courage, and wonder as the core of aestheƟc 
experience. 
 
Q. Joy (Nov 22), (Nov 24) 
Ans. Joy, or Hasya Rasa, is the emoƟon of laughter and delight depicted through humorous or light-
hearted expressions in art. It brings lightness and amusement to performance or narraƟve. 
 
Q. Peace (Nov 22) 
Ans. Peace, or Shanta Rasa, represents calmness, serenity, and spiritual contentment. It is considered 
a refined and mature rasa oŌen associated with detachment and enlightenment. 
 
Q. Courage (Nov 22)  
Ans. Courage, or Veer Rasa, portrays bravery, heroism, and valor. It is seen in characters overcoming 
fear or fighƟng for jusƟce, inspiring strength in the audience. 
 
Q. Sadness (Nov 22), (Nov 23) 
Ans. Sadness, or Karuna Rasa, evokes compassion and sympathy through depicƟons of loss, pain, or 
grief. It touches the heart and fosters empathy among viewers. 
 
Q. Anger (Nov 24) 
Ans. Anger, or Raudra Rasa, arises from fury, revenge, or insult. It is represented through intense 
expressions and dramaƟc acƟons, oŌen conveying conflict or aggression. 
 
Q. Disgust (Nov 24) 
Ans. Disgust, or Bibhatsa Rasa, reflects aversion and repulsion towards unpleasant or unethical acts. 
It challenges comfort zones and provokes strong emoƟonal reacƟons. 
 
Q. Veer Bhava (Nov 24) 
Ans. Veer Bhava represents the heroic senƟment, showcasing confidence, power, and leadership. It is 
linked to Veer Rasa and oŌen portrayed in warrior or protector roles. 
 
Q. Adbhuta Bhava (Nov 24) 
Ans.  Adbhuta Bhava denotes wonder or amazement, emerging from the unexpected or the 
extraordinary. It is associated with curiosity and fascinaƟon in aestheƟc experience. 
 
Long QuesƟons: 
Q. DifferenƟate between Rasa and Bhava. (Nov 22) 
Ans. In Indian aestheƟcs, Rasa and Bhava are interconnected concepts that help explain how emoƟons 
are communicated and experienced in art. Bhava refers to the emoƟonal states or feelings portrayed 
by the performer, while Rasa is the aestheƟc experience or senƟment that the audience receives in 
response. Simply put, Bhava is the cause, and Rasa is the effect. 
Bhavas are classified into Sthayi Bhava (permanent emoƟons), Vibhava (sƟmulus), Anubhava 
(voluntary expressions), and Vyabhichari Bhava (transient emoƟons). These emoƟonal expressions 
combine through performance to generate Rasa. For instance, when an actor performs Karuna Bhava 
(the emoƟon of sorrow), the viewer experiences Karuna Rasa (the senƟment of compassion). 
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The Rasa Theory, as developed in Bharata Muni’s Natya Shastra, emphasizes that the goal of art is to 
generate Rasa in the audience. There are tradiƟonally nine Rasas, including Shringara (love), Veera 
(valor), Hasya (humor), and Raudra (anger). 
While Bhava is rooted in the performer’s technique and presentaƟon, Rasa emerges in the viewer’s 
consciousness. Thus, Bhava is the emoƟonal foundaƟon of performance, and Rasa is its aestheƟc 
culminaƟon—together they form the soul of classical Indian art. 
 
Q. DifferenƟate between sadness and delight. (Nov 22) 
Ans. Sadness and delight are two contrasƟng emoƟonal states that evoke disƟnct aestheƟc responses 
and are associated with different Rasas in Indian aestheƟcs. Sadness is an emoƟon of loss, grief, or 
despair, oŌen accompanied by withdrawal, tears, or quiet reflecƟon. It corresponds to Karuna Rasa in 
the Natya Shastra, which evokes compassion or pity in the audience. 
On the other hand, delight is a joyful and upliŌing emoƟon characterized by happiness, contentment, 
and pleasure. It corresponds to Hasya Rasa (humor/laughter) or even Shringara Rasa (romanƟc love), 
depending on the context. Delight upliŌs the spirit, oŌen engaging the viewer with a sense of 
saƟsfacƟon or amusement. 
In performance art, Sadness is typically conveyed through slow movements, melancholic music, and 
expressions of sorrow or loss, while Delight is expressed through light gestures, smiles, and lively 
expressions. While sadness seeks emoƟonal depth and reflecƟon, delight aims at sƟmulaƟon and 
pleasure. 
Both emoƟons are essenƟal to aestheƟc experience, allowing the audience to engage with a wide 
range of human feelings. Their contrast highlights the emoƟonal richness of arƟsƟc expression and 
shows how art mirrors the full spectrum of life’s experiences through performance. 
 
Q. Why is the study of rasa criƟcal to AestheƟcs? (Nov 22) 
Ans. The study of Rasa is central to Indian aestheƟcs because it provides a profound framework for 
understanding how art evokes emoƟonal and intellectual responses in the audience. OriginaƟng from 
Bharata Muni’s Natya Shastra, Rasa refers to the "essence" or "taste" of an emoƟon that is 
experienced aestheƟcally rather than personally. It transcends everyday feelings and leads to a refined 
emoƟonal experience that connects the audience to universal truths. 
There are nine primary Rasas, including Shringara (love), Veera (heroism), Karuna (compassion), and 
Adbhuta (wonder), each rooted in specific emoƟonal states or Bhavas conveyed by the performer. The 
effecƟveness of any arƟsƟc performance—whether in dance, drama, poetry, or music—is judged by 
its ability to evoke these Rasas in the audience. 
Studying Rasa helps arƟsts understand how to design performances that resonate deeply, and it helps 
audiences appreciate the subtle layers of meaning and emoƟon embedded in the art. It bridges the 
gap between the internal state of the arƟst and the external experience of the viewer. 
In essence, Rasa turns performance into a transformaƟve and meditaƟve experience. It is not just 
entertainment—it is a path to emoƟonal insight and aestheƟc fulfillment. 
 
Q. Write and explain the Indian rasa theory in detail. (Nov 23) 
Ans. The Indian Rasa Theory is a fundamental concept in classical Indian aestheƟcs, developed by 
Bharata Muni in his treaƟse Natya Shastra. It explains how emoƟonal experience (Rasa) is the essence 
of all art forms, especially in drama, dance, and literature. The term Rasa literally means “juice” or 
“essence,” and in aestheƟcs, it refers to the emoƟonal flavor or senƟment evoked in the audience 
through performance. 
According to the theory, Bhavas (emoƟons) expressed by the performer lead to the creaƟon of Rasa 
in the audience. Bharata idenƟfied eight Rasas iniƟally: 

1. Shringara (love) 
2. Hasya (laughter) 
3. Karuna (compassion) 
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4. Raudra (anger) 
5. Veera (heroism) 
6. Bhayanaka (fear) 
7. Bibhatsa (disgust) 
8. Adbhuta (wonder) 

Later, Abhinavagupta added the ninth Rasa, Shanta (peace). Each Rasa is generated from a specific 
Sthayi Bhava (stable emoƟon) and supported by Vibhavas, Anubhavas, and Vyabhichari Bhavas 
(sƟmuli, reacƟons, and fleeƟng emoƟons). 
The Rasa Theory emphasizes that the goal of art is not just to imitate life but to elevate emoƟonal 
experience to a universal and aestheƟc level, creaƟng spiritual and emoƟonal resonance with the 
audience. 
 
Q. What was the role of emoƟon and senƟment in the aestheƟc theories of Indian philosophy? (Nov 
24) 
Ans. EmoƟon and senƟment are at the heart of Indian aestheƟc philosophy, especially through the 
lens of the Rasa Theory. Indian thinkers believed that the true purpose of art is not mere 
entertainment, but to sƟr the soul and evoke refined emoƟonal responses that lead to a deeper 
understanding of human nature and spiritual truth. 
In Indian philosophy, the arƟst (actor, poet, or dancer) expresses emoƟons through Bhavas, which are 
then aestheƟcally experienced as Rasas by the audience. This process transforms personal emoƟons 
into universal senƟments, allowing spectators to connect with the performance on a deeper, oŌen 
transcendental level. The audience doesn’t feel the actual pain or joy of the characters but experiences 
a purified and detached form of the emoƟon, which brings emoƟonal catharsis and insight. 
This emoƟonal engagement is not just passive; it leads to contemplaƟon, empathy, and spiritual 
upliŌment. EmoƟons are seen not as distracƟons but as essenƟal tools for experiencing beauty 
(Sundaram) and truth (Satya). 
Thus, in Indian aestheƟc theory, emoƟons are elevated from psychological reacƟons to instruments of 
philosophical and arƟsƟc expression, reinforcing the idea that art serves as a bridge between the 
physical world and spiritual enlightenment. 
 
  



FUNDAMENTALS OF AESTHETICS 9 

 

Unit 4: Six Types of Bhavas 
Short QuesƟons: 
 
Q. Bhava (Nov 22) 
Ans. Bhava refers to the emoƟonal state or mood expressed by an arƟst, which helps in evoking Rasa 
in the audience. It is the core emoƟon behind any aestheƟc experience. 
 
Q. Unruffled feeling (Nov 22), (Nov 24) 
Ans. Unruffled feeling denotes a calm, peaceful state of mind oŌen linked with Shanta Rasa, reflecƟng 
inner tranquility and detachment in art and aestheƟcs. 
 
Q. Servant master aƫtude (Nov 22) 
Ans. This feeling expresses devoƟon, humility, and surrender, commonly seen in devoƟonal art forms 
and associated with Dasya Bhava in Indian aestheƟcs. 
 
Q. Love beloved feeling (Nov 22) 
Ans. This denotes romanƟc and affecƟonate emoƟons between lovers, associated with Shringara Rasa, 
the senƟment of love and beauty in aestheƟc theory. 
 
Q. Mother child feeling (Nov 23) 
Ans. This represents pure, uncondiƟonal love and nurturing care, oŌen reflected in art to evoke 
compassion, tenderness, and emoƟonal bonding. 
 
Long QuesƟons: 
Q. Explain the importance of commercial feeling. (Nov 22) 
Ans. Commercial feeling in aestheƟcs refers to the emoƟonal and psychological aspects Ɵed to trade, 
markeƟng, and consumer behavior. In arƟsƟc and cultural expressions, commercial feeling reflects the 
moƟvaƟon to connect with the audience in a way that also appeals to market values—through 
packaging, presentaƟon, or emoƟonal engagement. It is important in today’s media-driven world 
where art and aestheƟcs are closely linked to adverƟsing, branding, and commerce. Commercial 
feelings help products and content resonate emoƟonally with consumers, creaƟng loyalty and 
demand. For example, a beauƟfully craŌed adverƟsement with emoƟonal storytelling can leave a 
lasƟng impression on the consumer, combining arƟsƟc appeal with economic intent. In cinema, music, 
or fashion, commercial feeling ensures that aestheƟc expression remains relatable and profitable. 
ArƟsts and creators use commercial feeling to navigate the balance between creaƟvity and 
marketability. It also highlights the growing role of consumer culture in shaping modern aestheƟcs. 
Therefore, understanding commercial feeling is essenƟal for anyone working in media, adverƟsing, or 
any arƟsƟc field where economic success and audience connecƟon are intertwined. 
 
Q. Write notes on: Servant-Master aƫtude & Oneness with God. (Nov 24), (Nov 23) 
Ans. Servant-Master Aƫtude 
This bhava, known as Dasya Bhava, is one of the nine devoƟonal expressions in Indian aestheƟcs. It 
reflects complete surrender, obedience, and loyalty of the servant towards their master. The servant 
feels joy in serving selflessly, considering it a privilege. This bhava is prominent in devoƟonal tradiƟons, 
especially in BhakƟ literature, where the devotee sees God as the master and themselves as the 
humble servant. 
Oneness with God 
This is a deeply spiritual feeling of unity, oŌen related to Advaita (non-duality) or Shanta Rasa. The 
individual ego dissolves, and the devotee feels they are part of the divine. This state reflects peace, 
contentment, and detachment from worldly concerns. In aestheƟcs, this oneness inspires art that 
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transcends individual idenƟty, focusing on spiritual awakening and universal love. It oŌen appears in 
mysƟcal poetry and sacred music. 
 
Q. How does the bhava of servitude influence the aƫtude of a servant towards their master? (Nov 24) 
Ans. The bhava of servitude, or Dasya Bhava, creates a mindset rooted in humility, devoƟon, and 
selflessness. When this emoƟonal state is deeply internalized, a servant does not serve out of 
obligaƟon or fear, but from love and respect. It transforms the servant’s role into a sacred duty, where 
they find purpose and saƟsfacƟon in fulfilling the master's needs. This feeling eliminates ego and pride, 
leading to sincere, loyal, and joyful service. In Indian aestheƟc and devoƟonal tradiƟons, Dasya Bhava 
is not only a social concept but a spiritual path, where the master is seen as divine. This bhava 
encourages an emoƟonal bond where the servant seeks to please the master without expecƟng 
anything in return. It nurtures trust, discipline, and emoƟonal closeness. In art and literature, this 
aƫtude is oŌen depicted through loyal characters who find spiritual or moral strength in serving their 
lords or deiƟes. Thus, servitude becomes an act of love and a medium of spiritual expression. 
 
Q. How would you describe the bhava or emoƟonal state of a mother when she sees her child aŌer a 
long Ɵme? (Nov 24) 
Ans. The emoƟonal state of a mother seeing her child aŌer a long separaƟon can be described through 
Vatsalya Bhava—the emoƟon of parental love. It is marked by deep affecƟon, relief, joy, and 
someƟmes tears of overwhelming happiness. This bhava reflects uncondiƟonal love and a natural, 
insƟncƟve bond that cannot be replicated. A mother in this state may experience an emoƟonal 
outburst—a mixture of pride, care, concern, and graƟtude. The moment can be filled with comforƟng 
gestures like hugs, tears, or prayers, all reflecƟng a pure, selfless emoƟonal connecƟon. In aestheƟc 
theory, such a moment is rich with Rasa, especially Karuna (compassion) and Shringara (love), though 
in a non-romanƟc context. This emoƟonal state has been beauƟfully portrayed in literature, drama, 
and films where the reunion of mother and child evokes a strong emoƟonal response from the 
audience. It signifies safety, belonging, and the emoƟonal foundaƟon of family life. The Vatsalya Bhava 
not only describes a mother’s love but also reflects the nurturing aspect of humanity as a whole. 
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Unit 5: Applied Media AestheƟcs 
Short QuesƟons: 
 
Q. Applied media (Nov 22) 
Ans. Applied media refers to the pracƟcal use of media and communicaƟon techniques in adverƟsing, 
educaƟon, and entertainment. It blends aestheƟc design with funcƟonal purpose to influence 
audiences effecƟvely. 
 
Q. Artwork (Nov 24) 
Ans. An artwork is a creaƟve visual or performance expression that conveys emoƟon, ideas, or 
aestheƟcs. It holds cultural, personal, or symbolic meaning and is oŌen open to interpretaƟon. 
 
Q. Digital Art (Nov 24) 
Ans. Digital art is a contemporary form of art created using digital technology as part of the creaƟve 
process. It includes digital painƟng, 3D modeling, animaƟon, and mulƟmedia installaƟons. 
 
Q. Blue period (Nov 23) 
Ans. The Blue Period (1901–1904) is a phase in Pablo Picasso’s early work marked by melancholy tones 
of blue. It reflected themes of poverty, loneliness, and sorrow influenced by personal grief. 
 
Long QuesƟons: 
 
Q. Define applied media AestheƟcs. (Nov 22) 
Ans. Applied media aestheƟcs refers to the study and applicaƟon of aestheƟc principles in the design 
and producƟon of media content. It is a pracƟcal approach to aestheƟcs where visual, auditory, and 
narraƟve elements are deliberately structured to evoke specific audience responses. This field focuses 
on how elements like lighƟng, color, sound, camera angles, and ediƟng contribute to storytelling and 
meaning in television, film, adverƟsing, and digital media. Unlike tradiƟonal aestheƟcs, which centers 
on philosophical discussions of beauty and art, applied media aestheƟcs is acƟon-oriented. It examines 
how technical decisions affect viewer percepƟon and emoƟonal experience. For instance, low-key 
lighƟng may create suspense, while vibrant colors can signal joy. In applied media aestheƟcs, every 
creaƟve choice serves a communicaƟve purpose, guiding audience interpretaƟon and engagement. It 
also considers technological advancements and how they influence arƟsƟc expression. This makes 
applied media aestheƟcs essenƟal in modern media producƟon, as it bridges arƟsƟc intenƟon and 
viewer recepƟon. 
 
Q. DifferenƟate between applied media aestheƟcs and tradiƟonal aestheƟcs. (Nov 23) 
Ans. TradiƟonal aestheƟcs is a branch of philosophy that explores the nature of beauty, art, and taste. 
It focuses on theoreƟcal principles and subjecƟve interpretaƟons, oŌen rooted in cultural, historical, 
or spiritual contexts. TradiƟonal aestheƟcs analyzes Ɵmeless works of art and seeks to understand how 
art connects with human emoƟons, morality, and truth. Applied media aestheƟcs, on the other hand, 
is a contemporary, pracƟcal discipline used in visual and media arts. It involves the strategic use of 
aestheƟc elements—such as lighƟng, sound, ediƟng, and framing—to create specific meanings or 
emoƟonal effects in film, television, or digital content. While tradiƟonal aestheƟcs seeks to understand 
beauty, applied media aestheƟcs aims to create impacƞul visual communicaƟon. Another key 
difference is that tradiƟonal aestheƟcs values arƟsƟc originality and emoƟonal depth, whereas applied 
media aestheƟcs oŌen considers audience psychology, market trends, and media plaƞorms. Thus, 
tradiƟonal aestheƟcs is rooted in theoreƟcal exploraƟon, while applied media aestheƟcs is geared 
towards real-world applicaƟon in media producƟon. 
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Q. How did the aestheƟc theories of Indian philosophy reflect broader cultural and spiritual values? 
(Nov 24) 
Ans. AestheƟc theories in Indian philosophy, parƟcularly those expressed in texts like the 
Natyashastra, deeply reflect the spiritual and cultural fabric of ancient India. At the heart of Indian 
aestheƟcs is the Rasa theory, which emphasizes emoƟonal experience as the essence of art. These 
emoƟonal states (Rasas) are not merely arƟsƟc tools but reflect deep spiritual truths and human 
experiences. For example, the Rasa of "Shanta" (peace) aligns with the ulƟmate goal of moksha 
(liberaƟon), showing how aestheƟc enjoyment and spiritual liberaƟon are intertwined. Similarly, the 
Bhava theory, which focuses on the inner feelings or moods leading to Rasas, mirrors the Indian 
philosophical idea that emoƟons are a path to self-realizaƟon. Moreover, Indian aestheƟcs does not 
separate art from life—it views performance, poetry, and sculpture as spiritual pracƟces. Gods like 
Shiva (Nataraja) are celebrated as divine performers, reinforcing the sacred role of art. Indian 
aestheƟcs thus integrates beauty, morality, and metaphysics, presenƟng art as a vehicle for ethical 
reflecƟon, cultural preservaƟon, and spiritual insight. These ideas conƟnue to influence Indian art and 
media today. 
 
Q. Which do you find more appealing, tradiƟonal aestheƟcs or applied media aestheƟcs, and why? 
(Nov 24) 
Ans. While both tradiƟonal and applied media aestheƟcs have their own significance, applied media 
aestheƟcs is oŌen more appealing in today’s media-rich environment due to its pracƟcal relevance and 
dynamic nature. Applied media aestheƟcs allows creators to use visual and sound design strategically 
to enhance storytelling and audience impact. It is especially compelling in film, television, social media, 
and digital adverƟsing, where audience engagement is key. Its flexibility and responsiveness to 
technology make it suitable for modern creators and communicators. On the other hand, tradiƟonal 
aestheƟcs provides a rich foundaƟon for understanding the philosophy of art, beauty, and emoƟon. It 
offers Ɵmeless insights and deep contemplaƟon about human values and cultural expression. 
However, it can someƟmes seem abstract or disconnected from real-world media applicaƟons. 
Personally, applied media aestheƟcs is more engaging because it empowers creators to shape 
audience percepƟon intenƟonally. It blends art, psychology, and technology, making it a powerful tool 
for storytelling and influence. While tradiƟonal aestheƟcs feeds the soul, applied media aestheƟcs 
speaks directly to the senses and emoƟons in a fast-paced world. 


